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Private galleries such as Galerija Zala are established primarily with the aim of selling artworks and

going some way to co-creating an art market. The prime task of public gallery and museum

institutions on the other hand, is the activity of scientific research. Which direction, sales or

research based activity, the private gallery will opt for is of course a matter of decision of the gallery

owner and his or her associates.

Galerija Zala has chosen a synthesis of the two. It wishes to be actively involved in the art market,

to have access and a professional approach to private collectors in Slovenia and those from

abroad, and tries, as much as conditions permit of course, to proficiently prepare exhibitions of

works by contemporary artists, as well as present the rich artistic heritage that is privately owned,

often hidden from the public and undocumented in public institutions.

Constantly being faced with the excellence of the works of Zoran Mušič – some of which are

inaccessible to the general public and some of which are yet unknown – that reveal fragments of

the artist’s creative greatness, has prompted us to present a selection of the artist’s works.

In 2006, we decided to exhibit the works of Zoran Mušič held in private collections in Slovenia. We

had no idea that we had embarked on a longstanding project that would span over several years,

for which we owe a dept of gratitude in particular to the private collectors in Slovenia who let us

peek into their rich collections. In 2008, we bridged the gap in Mušič’s presentation with his prints,

and in 2009 we were among the first to pay tribute to the centenary of the artist’s birth with an

exhibition of his drawings. Due to the exceptional interest of connoisseurs and fans of Mušič’s art,

an exhibition in Belgrade and another one in Vienna followed.

As one of the leading private galleries in Slovenia, Galerija Zala is offering a peek into the collections

of Slovenian art collectors with the selected opus on show at this exhibition.

Damjana Jevšček





Zoran Mušič -  Painter of Thought and Silence

The Slovenian Embassy is presenting the seventh

exhibition of European artist Zoran Mušič in London. The

exhibition with only two dozen selected artworks is

intended for connoisseurs and art lovers. The works of

Mušič have already been exhibited in London: Arthur

Jeffress Gallery, 1955, Gallery One, 1961, Grosvenor

Gallery, 1969, 12 Duke Street Gallery, 1980; Gimpel Fils,

1993, Estorick Collection of Modern Italian Art, 2000.

But this is the first time in history that Londoners have

the opportunity to admire the artist’s creative

development over a time span of seventy years, from his

student years at the Zagreb Academy to his friendship

with François Mitterrand.

Mušič’s drawings and paintings firstly establish a bridge,

which stretches from the era of his creative quest

following his academic studies. In his first twelve years of

creativity he is faced with the great tragedy of Europe

and the artist in himself, with the Dachau concentration

camp. The exhibition links this experience with the more

familiar works of the mature European artist. From the

ashes and the sufferings of the Second World War,

Mušič came out like a creative phoenix, quickly

recognized in Venice, and later as a respectable member

of the École de Paris in the French capital. The refined

artist did not follow fashion trends, he created his

personal oeuvre, his confession, one of the most

humane messages of the second half of the twentieth

century. His Cycle We’re not the last was shown in the

Holocaust Museum in Jerusalem, the Hirshhorn Museum

in New York, the Tate Gallery and the Centre Georges

Pompidou.

His oeuvre is on a par to Francis Bacon or Lucien Freud

and an important reminder that among the fanfares to

the hundreds of pop-artistically promoted celebrities,

there is someone else here, too. A self-made man, a

traveller, an artist, takes a step with us, remaining a

witness of his and our innermost feelings, inner

landscape, eternal self-portrait and questioning of who

we are, where we are going. Mušič is a painter of the

noblest addition to the European tradition for gourmets,

for mature personalities, for adults. The mature artist, like

the late Rembrandt or Titian, does not seek that which

glitters outside. He detects the trace of drawings from

Altamira, the landscapes of Simone Martini, the glow of

the women portraits of Velasquez, Goya’s light,

combining his calligraphic strokes on the blank paper

into his own, new original artistic confession.

In the painter’s other life, after being saved from the hell of

Dachau, meaning and salvation rests in the humanism of

creativity in art. Only this transcends the ever new

recurrences of war, opposes them with seemingly

romantic landscapes and hobbies, especially so in the

Villanovan ballad cycles of We’re not the last, in the refined

self-portraits. The only muse and real witness to this

creative process is Ida, a painter and Mušič’s companion,

who was the first to recognize the exceptional testimony

of the artist’s concentration camp drawings and stood by

the painter’s side till his last breath.

A special feature of the exhibition is the accurate

recording of each step of the painter’s life, who

experienced the heartless arms of the great powers at

the Isonzo Front already as a child, encountering old and

new nations. Born in the Austria-Hungary Empire, he was

exiled from the Kingdom of Italy and the Republic of

Austria, survived the Kingdom of Serbs, Croats and

Slovenes, or the pre-war Yugoslavia, forged his way

through the occupation of fascist Italy and Nazi Germany,

escaped the mould of communist Yugoslavia, and

without arms, with pencil and brush, managed to go

beyond the historical aggression with a profound

message, with his visually transformed planes, with which

he attained his life’s goal. If Picasso was a strong wind of

creativity, then Mušič wanted to stay a calm, delicate

breeze. The fragile images, breathed onto canvas and

paper as if touched by the wing of a butterfly, can only be

encountered by each viewer on their own.

Gojko Zupan





SELF-PORTRAIT, 1932
Linocut

19,3 x12,3 cm
Signed lower left: Zoran MuπiË and: Avtoportret linorez / 1932

Only one known print



OREBIC, 1934
Gouache on paper

39,5 x 58 cm
Signed and dated lower right: Music 1934



TOLEDO, May 1935
Pen on paper

28,8 x 22,8 cm
Unsigned



BULLFIGHT, 1935
Gouache on paper

42 x 55 cm
Unsigned



WOMEN WITH DONKEYS, 1938
Gouache on paper

41 x 52 cm
Signed lower right: Z. MuπiË



RAILWAY STATION ©EMPETER (PIVKA), 1941
Gouache on paper

39 x 55 cm
Signed and dated on reverse: MuπiË 1941



GIRL IN TETOVO NATIONAL COSTUME, 1943
Gouache on paper pasted on cardboard

63 x 47 cm
Signed and dated upper right: MU©I»1943



DACHAU, 1945
China ink on paper

21 x 29,5 cm
Signed and dated lower left: Music / Dach
and erased in the centre: Music / Dachau



RIALTO BRIDGE, 1947
Watercolour on paper

24,4 x 34,2 cm
Signed lower right: Music 1947



VENICE, 1948
Watercolour on paper

20,6 x 27 cm
Signed and dated lower right: Music 1948



PONIES, 1950
Mixed media on paper pasted on canvas

32,9 x 48,5 cm
Signed and dated lower centre: Music



SIENNESE HILLS (LANDSCAPE), 1953
Watercolour on paper

10,5 x 13 cm (6,7 x 11,8 cm)
Signed lower centre: MUSIC

Inscription on reverse: Meilleurs veux pour 1953



LITTLE HORSES, 1953
Pastel on paper

8,8 x 14 cm (4,5 x 5,8 cm)
Signed lower left: Music

Inscription above the drawing: Mirissimi auguri and signature of the Chinese artist: Zao Wou-Ki (characters)
Postcard sent at the end of December 1953 to Yolanda Guarino, New York



LITTLE HORSES, 1954
Pastel on paper
17,8 x 22,8 cm

Signed and dated below with the inscription: con molti auguri per 1954 MUSIC



SUITE BYZANTINE, 1960
Oil on canvas
54 x 74 cm

Signed and dated lower centre: MUSIC / 1960



WE ARE NOT THE LAST, 1974
acrylic on canvas

46 x 33 cm
Signed and dated lower left: MUSIC 74

Inscription on reverse: Nous ne sommes pas les derniers / acrylique / 1974



JUST ROCKS, 1979
Gouache on paper

26 x 36,5 cm
Signed and dated lower right: Music 79



GIUDECCA, 1980
Coloured pencil on paper

20 x 27,5 cm
Signed lower left: Music, dated lower right: 19 - VIII - 80



CUSTOMS HOUSE,1982
Oil on canvas
33 x 46,5 cm

Signed and dated lower right: MUSIC 82
Inscription on reverse: MUSIC / La Dogana / olio / 1982



CATHEDRAL INTERIOR, 1984
Gouache, mixed technique on paper

40 x 25 cm
Signed and dated lower right: MusiË/ MUSIC 84



PORTRAIT OF IDA, 1988
Oil on canvas
47 x 34 cm

Signed and dated lower left: MUSIC 88



SELF-PORTRAIT, 1988
Oil on canvas
47 x 34 cm

Signed and dated lower left: MUSIC 88



PILGRIM, 1994
Pencil on paper

29 x 21 cm
Dated lower left: 6 VIII 94, signed lower right: Music



Biography 

The Slovene, French and Italian painter, Zoran Anton Mušič

(Musič, Music), was born a century ago on 12 February 1909,

in Bukovica by Bilje, then part of the Austro-Hungarian Empire,

now in Slovenia. His father, Anton Musič, a teacher, was from

Šmartno in Brda. His mother, Marija Blažič, also a teacher, was

from the village of Kostanjevica (Lig nad Kanalom). Zoran, with

his parents and slightly over three-year younger brother Ljuban,

lived in Bukovica until the First World War, beneath the slopes

of the bare Karst hills close to Gorizia. His father was the

headmaster of the village school, his mother brought up the

two boys. They often visited their uncle in Trieste, their aunt in

Koper and grandmother on the Musič farm in Šmartno.

His father was mobilised at the outbreak of the First World War

and sent to the front in Galicia. The mother looked after the two

boys on her own for three years, with whom she was expelled

to Arnače by Velenje at the outbreak of the Soška (Isonzo) front

on 5 June 1915. Zoran first attended school there. After his

father’s demobilisation in March 1918, the family returned to

Goriško. The landscape devastated by war, the scorched trees

and bare Karst rocks were deeply impressed on the boy’s

subconscious at that time. In the summer of 1919, the Italian

invaders forced the family of Slovene teachers into a new

departure. They moved from Brdo to Koroška, to Grebinj. A

little over a year later, after the October plebiscite, the Austrians

roughly drove them from there. 

The refugees found shelter in Yugoslavia, in Sv. Ema nad

Mestinjami. Zoran moved to Maribor and in November 1920

continued his education at the non-classical secondary school.

After four years he undertook further training at the teacher

training college, from which he matriculated in 1928. He

became familiar with painting and drawing at secondary school

from a teacher and a painter: Viktor Cotič at secondary school

and Anton Gvajc during teacher training. He said himself that

he drew a great deal at that time, but it has not been possible

to find drawings from then. The young man’s knowledge was

sufficient that a year after matriculating, he passed the

entrance exam at the Academy of Fine Arts in Zagreb.

He studied under Ljubo Babić, his professor and mentor. The

cosmopolitan painter, trained in Germany and Paris, as well as

graduate art historian, set designer and designer, was

particularly favourably inclined to the young Slovene. He

became his mentor. He opened broad artistic creativity to the

student, in addition to giving him excellent knowledge of his

craft, especially mastery of all kinds of drawing. Among other

professors, Tomislav Krizman and Vladimir Becić were

influential. The Zagreb Academy trained a tenth of Slovene

artists. All drew excellently and they passed their knowledge

onto the younger generation of painters, sculptors and

illustrators at the Ljubljana Academy after the Second World

War.

During his studies, Mušič regularly returned to Maribor and

Hoče. There he sketched in nature and in a room of the old

school, where he had an occasional studio. The village boys of

the time remember posing for him. In the spring of 1934, Mušič

completed his studies with distinction. A year later, together

with a group of painters and sculptors of the Brazda group, he

first exhibited in Murska Sobota and in Celje.

In March 1935 he went to Spain for three months. He

frequently sketched in the open there and in museums, where

he drew copies of El Greco and Goya. When he returned to

Maribor, he was publicly known because of exhibitions,

favourable criticisms and for his travel letters from Spain,

published in the newspaper Slovenec. He lived in Maribor and

Hoče, sometimes in Ljubljana. In between he did his military

service in Bileća and Rogoznica and was promoted to second

lieutenant.

He exhibited a great deal, travelled, wrote and gave interviews

for newspapers. In summer, he regularly visited Dalmatia, going

almost every year to Korčula. He continued to paint and draw,

mainly landscapes and still lifes. He became a member of the

Brazda group and later the group Neodvisni (Independents). He

was conscientiously followed by various critics, above all Lojze

Bizjak, Radislav Rehar and Fran Šijanec. Together with friends,

he exhibited all over Yugoslavia (Belgrade, Osijek, Maribor,

Ljubljana). By the end of 1944, he had participated in about

twenty group and ten independent exhibitions (sometimes in a

small group). He had his first independent exhibition with his

colleague, Fran Šimunović, in Belgrade; a small retrospective

with twenty works in 1942 at Obersnel in Lubljana,

Gosposvetska cesta 3. He lived in Ljubljana until the Italian

capitulation. He painted churches in Primorska in 1942: in

Drežnica and Grahovo in Baška grapa together with Avgust

Černigoj, in Gradno in Brda with Lojze Spacal.



He moved to Gorizia and onwards in autumn 1943, after the

German occupation of southern Slovenia and Italy. He lived in

Trieste for more than half a year, where he wrote and drew for

newspapers. He visited Venice, where he painted in gouache.

He exhibited in both cities. In October 1944, the Germans

arrested him and in mid November sent him to Dachau

concentration camp. There he survived on the border between

life and death until the end of the war. He secretly drew some

sketches there, mainly portraits of his fellow prisoners. After

liberation, he waited until June 5 for transport home and drew

various motifs, mainly the dead in the camp. He returned to

Ljubljana with more than a hundred exceptional drawings and

spent a brief time recuperating at Golnik. Because of the

pressures of the post-war authorities and jealous colleagues,

who reproached him for having exhibited during the occupation

and for having too disrespectful an attitude to the Party, at the

end of June 1945 he went to Gorizia. In the late autumn, he

travelled from there to Venice.

In Venice, he became friends with the artist, Ida Cadorin. She

became the motif for hundreds of his drawings and paintings.

They were married in September 1949. Once again he painted

intensively, first the watercolours Serenissima and images of

karstic little horses. He exhibited in Trieste, Venice, Rome and

elsewhere throughout Italy. Important artists, including O.

Kokoschka and M. Campigli, quickly recognised his creative

ability and personal charm and frequently visited him. He

travelled regularly to Trieste, where he associated with Slovene

intellectuals and met with relatives. He prepared decorations

for steamships in nearby Monfalcone. He devoted himself

again to graphics, especially during a visit to Switzerland. He

exhibited at the Venice Biennale and received first prize in Italy.

In 1952, he had a small independent exhibition in Paris. After

agreement with Galerie de France he moved to France. He

often returned to Venice, living alternately between there and

Paris. In the French capital, he kept company with colleagues

from various countries and became a member of the select

third École de Paris. He was proud of his friendship with A.

Giacometti. Individual compatriots who were more skilled in

contacts with gallerists and printers helped them. Veno Pilon

was a regular guest in his studio. His sketch of Mušič painting

little horses (1954) and a number of drawings of company in

the coffeehouses have been preserved.

Mušič was first able to return to Slovenia in 1956. Two years

earlier, his drawings from the concentration camp had been

exhibited at Babić’s exhibition in Zagreb, and in 1955 selected

graphics were shown at the First Graphics Biennale in

Ljubljana. The painter regularly participated at all the graphics

exhibitions up until the seventies. At the Second Biennale, he

received one of the prizes and gained the opportunity to have

an independent exhibition in 1959. Zoran Kržišnik ranked him

among the pioneers of the Ljubljana Graphics Biennale and

called him one of the great supporters of the exhibition. He

regularly visited his parents in Ljubljana and Brda, and until late

age his brother and other relatives in Slovenia. He continued to

visit Dalmatia as long as he was able.

His apartments in Paris and Venice were embassies of Slovene

culture. They were visited in particular by painters and

sculptors, old and new friends. He often gave old friends

catalogues of current exhibitions. He normally signed them and

sketched little horses, bouquets or other sketches. He

sometimes himself visited Slovene students, whose company

he enjoyed; otherwise he led a secluded life in order to have

enough time for thinking and work. He extended his motifs

towards abstraction and purified motifs of the Karst, Dalmatian

colours and rocks. He exhibited independently in small galleries

in Europe, and through Austria and prominent exhibition sites in

Germany gradually became accepted by prestigious

institutions in France. He was always welcome in Ljubljana in

Moderna galerija, which was headed by his friend, Kržišnik.

The gallery hosted independent exhibitions in 1959 (graphics),

1960 (Dalmatian gouaches), 1967 (retrospective), 1990 (review

exhibition), 1997 (works from collections: collection of Sonja

Štangelj), 2007 (donated gouaches); sometimes in Mala

galerija, commonly in Ravnikar Palace.

Mušič gradually became the standard, the starting point of

quality among artists in Slovenia; colleagues warmed to him

before critics and politicians. He gradually received every

possible professional and national award and recognition for

his services. Kržišnik helped the painter to become established

in the German speaking countries of Europe. Critics such as

Jean Bouret, Jean Grenier, Jacques Lassaigne and others

summarised Kržišnik’s analyses, supplemented them and

helped open the doors of prestigious galleries to the painter:

the Paris Musée de la ville de Paris, the Museum of Modern Art

in the Pompidou Centre, the exhibition rooms in Kassel,

galleries in Munich and elsewhere.



The artist finally became established in the world in the middle

of the seventies, with his cycle We are not the last. Its starting

points were the drawings from Dachau and the artist’s

memories. He supplemented them with a new series, vitally

sensed vegetative interweaving of roots and burnt cork. He

exhibited throughout Europe and often in the USA. He returned

to calmer images of the interior of Venetian churches,

supplemented them with vistas of the city by the lagoon and

developed a series of self-portraits in the study. He devoted

himself to double portraits with Ida and, finally, to portraits of

Man: painter and thinker, traveller and pilgrim in one person.

His great retrospective, the largest of about 250 independent

exhibitions of the artist’s work in the period of his life, was held

in 1995 in the exhibition rooms of the Grand Palais in Paris.

The exhibition was opened by the presidents of two countries:

Milan Kučan of Slovenia and François Mitterand of France. The

Paris catalogue was put together by the most prestigious

critics from France and prominent individuals from other

countries. The painter lived his latter years in Venice, where,

almost blind, he prepared dark self-portraits, the last impulsive

drawings on large sheets of paper. He died on 25 May 2005 in

his Venetian home, at the age of 96. He was buried on the

island of St Mihael, at the edge of compartment 16.

The only permanent exhibition of hundreds of graphic sheets

has been set up in Dobrovo Castle in Goriška Brda, Moderna

galerija Ljubljana has a large collection of paintings and there

are smaller ones in Metlika and Maribor. French representative

collections, such as CNGP, have some dozens of his works.

There are Mušič’s works in various collections in Italy, water

colours in Bologna, individual works in Venice (Palazzo Pesaro)

and Rome (Galleria Nazionale d’arte moderna) and in London

(Estorick, Tate). Embryos of large collections have come into

existence in Spain (Valencia, Madrid). Private individuals abroad

and in Slovenia have excellent collections of his art.

Gojko Zupan
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